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the roses of eyam

And what a great production it was – congratulations to Clare and all the vast cast, some of whom
were also crew!  

As usual we commissioned a review of the play, on this occasion by Sue Bonnett.   Here it is:

The plague raged in the village of Eyam for 14 months and it has to be said that, at times,
the evening felt as long. This was more the result of the stilted style of dialogue than the
level of performance however.

The “in the round” style of the production was an interesting choice for this piece. I
understand it was written as a promenade play and whether this would enable a better
understanding of the relationships within the village is debateable but I felt we, the



audience sometimes found it difficult to connect with each family as closely as perhaps we
should if we were to care when they eventually died, as they were bound to do!

However, it was a great way to utilise the space available and allowed a large cast to appear
at the same time without being cramped on a small stage and also to ensure that the “ones
at the back” had to act at all times which they certainly did! There was obviously a feeling of
community amongst the large cast and I didn’t see a single person appear to be out of
character for a moment, an achievement to be applauded.

The unity amongst the cast was due, in no small part to the wardrobe. Jill Whitehouse must
be commended for her attention to detail with both colours, fabrics and styles and with a
few exceptions footwear was also in style.  

I cannot begin to imagine the horror some of the cast must have felt when opening their
scripts for the first time and seeing the PAGES of dialogue some of them had for a single
speech! As a “not so young” actor myself I have to admire the hours of mumbling to
yourself this must have required and was impressed that there was no stumbling over lines
at all, or at least none we were aware of.

That said, I felt some characterisation was lost as a result of the sheer quantity of dialogue
we had to take in. Not the fault of the actors in every case though some roles were, I felt, a
little two dimensional and lacking in depth.

Mike Edwards and Rob Hole had more than their fair share of the lines but both coped well
although the similarity in their ages made them more like comrades than men approaching
their religion from a completely different angle. 

The ladies of the village merged into one as their families grew smaller and sadder and I
wish we could have had a glimpse of some happy children running around so that we would
have noted their absence more keenly.

Howard Eilbeck was a lovely Old Unwin and the fact that I was sad when we thought he was
dead told me how well he had performed throughout the evening but I am afraid the star of
the evening for me was Alan Caig as The Bedlam.

As the players were close to the audience it seemed that many of them forgot to project
quite enough and as a result we could “see” them acting but Mr Caig had it just right.
Admittedly his part allowed a style of delivery some others couldn’t possibly emulate but I
have seen this part played as a jester and this was certainly not the case here. Pathos but in
just the right amount.

Estuary Players are a versatile company who certainly try to ring the changes with their
productions. They should be applauded for taking on this marathon of a play and giving a
real feeling of history with some good characterisation. I hope to be invited again …. only
can it be a comedy please?!

Sue Bonnett



….and on to the next
Estuary Players present Anthony Shaffer’s Whodunnit at the Matthews Hall from Tuesday 24 to
Friday 27 April
Mike Edwards is taking this on, and has already started to work with the cast to get that particular
blend of suspense and camp which is needed for a play with as many layers as this.  Here is what
Mike says about the show:

Estuary Players always try to offer Topsham something new. For the first time ever, we are
bringing a whodunit to the Matthews Hall. But this is no ordinary murder mystery. It is a
clever comedy, a fiendishly cunning satire of the classic 1930s Agatha Christie country house
detective stories. It is written by Anthony Shaffer, who also wrote the play and film Sleuth.
Don’t confuse him with his identical twin brother Peter Shaffer, best known for his play and
film Amadeus, many people do – that is the problem with identical twins!
Even the title tells us that we should not take this murder mystery too seriously
– Whodunnit. The list of suspects is just the sort you would find in the classic novels of
Christie, Dorothy L Sayers, Margery Allingham or Ngaio Marsh, but Shaffer turns it into a
witty and stylish comedy, a drama full of surprises which keeps you guessing to the end.
Mike Edwards, Director

Janine Warre is looking for some special props for the show – can you help?  She needs:
Handheld Dinner Gong

Fire Companion Set (poker etc in holder) largish

Large Metal Vase

Working thirties style Soda Syphon

.........and if anyone has a bottle of Angostura bitters they don’t want that would be good.

look after your valuables
Can we remind all members to be aware of the risks and dangers to their property at all times when
working with Estuary, but particularly during actual shows.  A recent incident of damage to a
valuable item caused when the owner had left it behind to go on stage has highlighted the
importance of this.  We have insurance to cover cases where the society itself has been judged to be
negligent, but for accidental damage it is clear that the responsibility lies with the individual
member and their own insurance – and remember there will almost certainly be an excess.


